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Pure Time and Reconstructed Architecture 

PATRICIA M, BOGE 
Louisiana State University 

In exanlining the relatiorrillipi among architecture. culture. arid 
ide~~tit!. arc hittv turtJ ma! he \ier\eti a i  a mapping of the p a ~ t .  
reilection of tilt* prrwnt. and a xision for the future. To 
e-talrlish a ien-e of culture and identit). the past and present 
ale particularl\ important. The-e relationahipi are true riot only 
in architecture. hut in literature aa well. Tlirough his autohiog- 
rapin. Reincmbicmtc of T h s n p  Past. Marcel Proust attempts to 
f d l ~  dorunlent and urlderstand his omn life and person. In 
-'Spatial Form in Rfodern Literature.'* an anal!sis of tlie t\ork. 
literary 1 ritic Joirph l'ranli focuses on the importdnce of el ent- 
Iretueen the pait arid tht. present in establishing a true picture 
of \\he]? Prouit. or an1 indixidual, placeb himself in tlie ~ o r l d .  
ITsing three recent exmiples of Louisiaria State Uni\ersit, 
idcult!-designed h ~ i i e s .  thib paper focures on the ainldtaneous 
presen(,e of the kerr~acular (the p s t )  and modernism (the 
present) - and the tor~aequent atfirmatior1 of identit! - witliir~ 
el erjda! space. ior lix ing in Baton Rouge. Louisiana. 

In the text of Proust, Frank finds hoth temporal arid spatial 
idea*. 4s Prouit rrionstructs the mernorj of his oxjn life. he  
(11-t o\ era that certain -enson experiences - a xiqion, a taate. a 
tour11 - of one thing ~ a m e  him to recollect another.' Thus. 
Frank state.. F)rou,t ii "'prciented \\it11 t ~ o  imagei - the \\orld 
a< he had fo r~ner l~  Imoxtn it and the \\orld. transformed bl  
time. that he non +re$ before h i ~ n . " ~  As these pivtures are 
~ i e n e d  together in his mind. Proust finds that "the passage of 
time ma! suddenl! he experienced through its visible  effect^."^ 
Proud called thi- simultaneous xiewing of past and present a 
-'pure time." Frdnl, o h m  es. however. that this concept of time 
"'i:, not time at all - it i- a perception in a moment of time. that 
i i  to sa\. apdce."' In effect. the t\to images from different points 
in time hale ( ollapied into one instant. trapping space betmeen 
thfm. Thi- spac r. found b j  Proust through the recwnstructiori 
of menlor\. car1 alw he captured in a reconstructed arrhitec- 
ture. 

1 reconstructed arcliitecture. like a recon-tructed memor!. bill 
he defined here ai one in ~hic11 the past has been forgotten. 
de*tro!ed. or otlleniise lost: but. in order to find "trapped 
y c e . "  the image of past forms and the meanings the! hold 

mutt 1)t. x i r ~ c d  ~irnultaneouil~ xtith thc image of thr uorld at 
the p~es rn t  n~ornent. T h r  p a l  of the rec onitructed arthitecturr 
ii tmth ti) rexeal or rrasirmlJe the meinor1 of paat forrm and to 
present the neu forms oj a modern norld. The past ma\ 11e 
reawml)led from sdmples of rnateridl dnd texture. ideai of 
geomtXt~  and xolumr. or ieelingi of staqis and motion that are 
found in fragment* on the ph?sical site or the site in nlemor!. 
The asen1l)lage of preaent form is more cc)mplex. Specific 
definitions of .'contemporarl" and "modern" are still in the 
prorrqs of being ratahlished and are diffi(w1t to identih. There 
must he a conscious and aubjectix e choice of \z hat to repreqent. 
In any rase. ~ l i e r i  the time - or the distance - hetmeen past and 
present is conq~resied into a single rnoment. tlie rrault i,c a 
single space uhere the progression of time and the histor! of 
place are off~red to the subject. % h e n  an indi~idual pe r re i~e i  
11i~ o\\n relationship to the past and the present. that offering is 
one of culture and identit!. 

DEFINITIONS 

The past and prwcnt often meet in arthit~ctural  deiign. Er erg 
geographic location has traditional building tjpes. t onstruction 
methods, materials. details. and ornament that form the 
lernacular of a culture. The present. meanvhile. inserts itself 
through the continuing infliience of modernit!. including ideas 
of form. space. and moxernent, which first aurfaced in the 
bepinning of the tx\~ntieth cwitun,. In order to see and interpret 
iniagei of both x err~acwlar and modern traditior~s. it is irnportant 
to firit understdrrd the haaic rharacteristics and definitions of 
each genre - cllaracteristica that b j  neceasit! must he oler- 
rimplified here. 

In Louisiana, as in an! extreme enxironmrnt. climate has had 
an important role in the dexelopment of a local ~ernacular.  
Here. the most critical factors in achiexing human comfort are 
the control of heat and humidit\. \ entilation, even after the 
adlent of air-conditioning. is an essential part of design. arid 
edrlx building t ~ p e s  that pro1ided solution& to this problem 
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ha1 e Ijrc orne p i t ~ n ~ ~ n e n t .  The ihotgu11 hi~use,  oripi~~ating in the 
late 1800'.. i- O I I ~  r\ample. Named for it= one-ioon~ nidr  rou 
oi rooriis extentli~~p perpentlic ular from the drert. the house 
<upl,osrdl! \could allo\c a shotgur~ to hc fired Irom th15 Irorrt 
JIIOI. through t11t' IIOUW. and out the 1)acA door vit l~out hitting 
anjtliing. 111 dctualit\. the doon\dj i  tlnoug11 thew liousri 
t!pit all\ do not align -o rigid]! .'  shotgun^. \\hit 11 ha\ e IIU 

c o r r ido~i  to h101 I< llreezes. allox+ cross-1 entilation through cat 11 
room to ( arr\ out the hea~?.  hot air. In larger builtlinps. interior 
I ourt)ardi are uied to en1 onrage   err ti la ti on. The Nen Orleans 
Spanich Cdonial hou+ea and Creole t o ~ n h o u + e i .  \\liicli a[)- 
peared in the late 1700'- and earl! 1800's reipectix ell. contain 
c ourtl ards reat hed through a carriage\+ a! or M allir+ a! cut 
through the building from the street. The court~ard not 0111~ 

prolided light and tentilation. but also differentiated area< of 
the house. A shop area ~ o u l d  he  iound on the first floor near 
the itreet and the liitchen and senice rooms \+ere located on 
the far ,id? of the ( ourt~ard. ~ h i c h  kept additional heat arid the 
hazards of fire a\+a! from the lixing quarters ~~pstairs .  The 
court\artli. T+ hich can he ot cupied for most of the \ ear. also 
sened as outdoor rooms for both residential and commercial 
uses.6 

Other artl~itectural de~ ice -  also help to moderate the climate. 
Houies are raised off the p o u n d  to allom air circulation l)elo~\ 
the floor and attic space is t~picall! resened for the same 
purpose. Inother i~nportant feature is the use of shutters. 
L suall! ro~er ing  ~ i n d o l \ s  and doors in their entiret~. shutters 
allov ~ a q i r ~ g  degrees of light and air penetration into the 
home.- Porches are also prominent. Located on the front arid 
bacli of shotgun houses and in the courtjard in Creole 
to~+nhouses and Spani41 colonials. the! proxide a protected 
spate outside of the house and shade for the nindo\\s. These 
solutioris to the problem of climate in Louisiana are a lo1 a1 

ernacular ot abular! that is culturall! recognizable. and also 
continues to hell' meet climate control need< elen in cwrrent 
Luilding practit es. 

RIodcrn architecture. in being described by a time (modern) 
rather than a plac e (\ernacular). implies huilding tjpes arid 
architectural ideas that are more widespread and not confined 
b! a particular histoq. culture. or climate. "\lodernism'* no\\ 
t!picall\ refer\ to design trend> begun in the earl! tventieth 
tentun that uere stronglj influenced b! the efficie~~cies and 
aesthetics of the industrial re\ olution and machine technolog. 
In hi* hooh. S'ac~. Timr, and i lrch~tectwe.  Sigkried Giedion 
defines modern architecture in terms of a tliange in the 
perception of space. vhich then became a unilersal design 
influenc e. B hile prel ious architectural ~nox ements had focuied 
on either exterior or interior space. the early 190O"i gaTe birth 
tn an -'optical rexolution that aboliilied the qinglr xiewpoint of 

Id\ancerrierita in science. such as Einstein's theor! of 
re la ti^ it!. n ere cont urrent \+ it11 the fourth diineniion of time 
appearing prominentl! as a design factor in the arts. Modern 
architecture thus began to explore '-a hitherto unlinoun 

interpenetrdtion oi inner and outer -pa( e and an in t r r~rnet ra-  
tiorr of clitfrrrnt 1e1 els (larpel\ an d e c  t of the autonic~l~ile). 

Bec au-e of the ii~nultaneous present e of both 1 ernatular and 
iiioderri tradition>. the iu11o\+i11~ t l ~ r e r  project< rxenlplif! 
architec ture'i abilit! to capture "pure time." 

SULLIVAN-I\IIKULA RESIDERCE 

One nirani to tieu tuo  or more e\enti  &nultaneou~l! is 
through la~ering. In the Sulli~an-hlikula Resident e. three 
blockc froni dotcnto\\n Baton Rouge. t\\o dilapidated -hotgun 
houses ha\ e been combined into a slngle re>idenc e. Built 
around 1910. the original houses \+ere each 1 4  ieet wide arid 19 
fert long and .eparated b~ 12 fert. B! adding a connecting 
halhay (t alled ""the hridge"J near the front of the houies and 
joining the exiating ".saddlebag"" hatllrooms in bacli. the space 
bet~zeerl the sllotguns has been closed off to form a neu interior 
courtyard. Three sides of the cour t~ard  are defined b, re- 
( onditionrd steel M indows (sahaged from a unil ersitj rerrm a- 
tion project), \zhich pixot to allow access from and \entilation to 
the house. Rmlinisrent ol Spanish Colonial court\idrds. it 
di*tir~guishes the public iunctions of the house (lixing room. 
hall. and dining/lritchen) that surround it. from the more 
p r i~a te  bedrooms. nhich occupy the distant corners. 

Flg 1 I leu I'hrou~h Cloced C o ~ r t ~ c ~ r d .  hulhzun-llthuln R e s ~ d e n ~ e  
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111 ollcl ( or~tr \ t  tlieu. the house is ahout ~ r ~ l u ~ n e :  OIIC space (the 
( our t~a rd )  -cbrIlli ca r~ r t l  out ot anoth(~1 ( t l ~ e  hol~se).  Expt~rir~r~- 

that ii a ~ r r n r ~ a ~ ~ t  frcm t11r original 11ou.e dnd d g1a.i \\dl1 that is 
1noder11 iu dpptharaIlrc3 and use. a11 in&\idudl ii11t1. himsell 
h t \ \ r r ~ r  tvo times. (111 truth. tlie str t~l  frames of the glaii wdll* 
ma\ p~e-date the  MOO^ siding. hut thr nood \\all is ho111 a 
lerrrac uldr tradition that ii far older than tlie glazing.) Here. an 
in&\ i d l d  o( ( upieb a place that i i  not \tatic. ])lit held in teniion 
1)etveen tuo i111agc.i of time. w l i i ~ h  tori11 d u11ique spa( e. It the 
b( ale 01 the house. a11 indi\idual i+ dlloued to \ i e ~  through 
l a ~ e r i  into adjacent spacv-. From the l i ~ i n g  room. orlr Iooki 
throuyl~ a glass wall. dttos. the cotirt!artl. through a yei ond 
glaa. uall. and into the hit( hen (or l i -e-~ersa) .  In both 
direction-. the l ieu ii itopped and spate i~ tontdir~ed b! 
ionletliing traditional- the original. horizontal. uood plarih 
wrfa( e that lor~ns the outfide  all ui the house. I11 d single 
glanc e. one hai  thui  ~ i e \ \ r d  three rooms. both interior a11d 
exterior yjace. and t l~ree walls-tmo transparent and one 
opaque. One ii pulled through the <paces oi the l ~ o u i e  without 
ph~iicall! mcning. Inbtead. there is a pheriornenal 1notio11 
tllrough the courtyard and a hlurring of inside and outside that 
is d d i s t i ~ ~ t l j  nlotlrr~i per( eption oi spate. The reflections of 
the glabs add to this effect. R h e n  the glass walls are open. 
h o w e ~  el. the xiev - and tlie -pace - changes dramaticallj. The 
formerl\ defined roomi are no\\ ph~sicall? indistinct as tlie 
~ i d t h  uf the pi1 oting    in do^ extend- into 110th the  interior and 
exterior space. 411 of the public rooms. both interior and 
exterior. merge into a sii~gle apace, 

In the Snlli\an-Milwla Residence. an occupant is allowed to see 
through tlie space of one tirrie into another. Glaricirlp across the 
house means looliing through a cour t~ard  that oscillates 

Fig. 2. l ieu' Through Open Courtyard. Sullimn-.llikulu Residence 

EMERI. -MCCLI IRE RESIDENCE 

1 second rneari- to ( orit ur~eritl! T iev both past and preient is 
t l i ro~~gh the alte~dtiori of tratlitiorlal elements and the riieaningi 
the1 hold. Eight hlotlts a\\a\ in Beauregard To\\n. the E1rierI\- 
AIcLlure Re,iitlent e re-ljlends into a resurgiug ~~eighhorhood. -1 
douhle-sliotgun ( t ~  o rooms \\ide). the original house \\as h i l t  
as a duplex a~ourld 1930 and salvaged i11 2000 after h r i q  
damaged 1)) fire. Most of the external apprdrante of the 
1~uildi1i;r ha5 I)rerl retained. though sorneti111e~ with a rrioderr~ 
twist: a metal roof (a part of L~oth local arid rnoderrr traditions) i. 
used instead of the origi~ial asphalt -hingle- and ~ o o c l  
t ldpbodrd ha- been replac ed v it11 terrnite-and-moisture-reqis- 
tant (ernentiou~ siding. The shotgun retains its traditional fo111ii 
i ~ d e  as ue11: a rou of room. on each side of the house stretch 
fro111 strect to hacltrard without corridor-. Interior spdre 
11mzex er. has been s~ibtl! manipulated into iumetlling nem. In 
tlie repair and reconstruction process, original or traditional 
building elements h a l e  heen stripped, cut. or re-inserted into 
the house to form a rnodern space that also re1 eals an  image of 
the past. 

Traditionalh. a solid stud \+all separated the tno  sides of the 
douhle-shotpin. Though this uall  remain< in the house. the 
studs are otten left llithout a finished surfair. ar ii the outer 
1a)er of the \\all has heen stripped awa!. Reirir ented uindo\\i 
again p l a ~  a strong role. Shutters. which are t!piiallj found on 
the outbid? edge of the house. have been inierted inside to 
separate thr lixing room from the dining area. Pi\ oting on their 
centers. the? allot\ rooms to he adjusted in cize - the dining 
area can be d separate. intimate space or a part of the li1i11g 
room. Thew simple r~~anipulations result in a modern +pace: 
boundariec are defined - hut penetrable - and enclosure i. 
alterable. Throughout the houie. the bod! can Inoxe tllrough 
~ a l l s  into adjoining spaces nithout encumhranc ei. and from the 
l i ~ i n g  room. one can see through the  stud \\all into the stud\. 
through a cut "windou" into a second bedroom. or through the 
shuttered wall into the dining area. Rcsdl and pherinrnerd 
mo\ement becomes highlighted in the  space. d11d each altered 
element i5 re~riiniscerlt of both past arid present. 

This sirnultanrour \ie\\irip of past and pre-ent occurs he t~ te rn  
inside arid outside as \\ell. In the master bedroom. trar~sorn 
~ i n d c m  s formerly lot ated ox er doors ha\ e h e n  re-located to 
raridoni height\ where the1 frarne vievs of the neighbor's 
exterior \\all. Through these uindows. a depth iq achiel ed that 
is far greater than the dimension of the  uall. Near the viener is 
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Ftg 4. llnscer Bedroom. Enzen JlrClure Res~dentr~ 

an irnage of the present - clean. square nindov casings and sills 
in a corntortable. darkened interior space. Rleanr\hile. the past- 
the horizontal \\ eathered \\ ood cladding outside - is strongl! 
highliglited b! the sun. The contrast betxeen exterior and 
interior. light and dark. old and neu* horizontal and ~ertical. 
(dub? the ~ i e u e r  to oscillate hetueen past and present and add 
dt$ in both time and space. 

T rad i t io rd~ .  the purpose of a shutter is to block light. a stud 
wall i- intended to hold a finishrd surfate. and a windon is 
meant to ~iex\  the outside. Each of these elements has lrern 
stripped of its original use and gixen a nen one. In the process. 
thr nieariings the elements hold has also been re-inx ented. and 
each change becomes a clue to a nexj perception of the space. 

A third mean< t o  \it-\\ thr  pait arid  resent -irnultaneou~l~ i- 
througl~ thr nld~~ipulatiorr of lorm and \ohme .  Urdihr the 
p ~ r \ i o u i  tlto projec t i .  thv Z\+irn-Piorrci nr-ideric c i-  nru. t ~ o -  
stor\ con-truction located in a neighlrurhood \\hpre -ingle- 
farnil~ re4denc es arc freectauding rather than d p r t  of the 
street. Herr. the struggle of lrrnat  uldr I ontext 1)ec erne. more 
rhalle~~ging: the pait and the pre-ent mu*t lw ( onitrut ted at the 
same time. To do tliis. the houw 1)orrovh idmiliar dimen~ions 
and qpatial relationship- from ernacular tradition. 1)ut allo\\ s 
traditional ele~nenti. ~hic . l i  are riot needcd in the modern 
house. to change in form and uw. 

In exterior form, the houce co~nbines and l)orro\\r from sexera1 
traditional building stjles. From tlir hhotpn.  it taltea both its 
low-pitcl~ed roof facing the street and ita bingle room depth oid 
of corridors and allox+ing cross-xentildtion. It alio borro\\s 
\?\era1 feature, frorn the (,reole to\+nliou~e. On the ground 
lexel. exterior apace (used as a carport) ieparatee a home office 
near the street from a ldtchen and dining area at the back. 
proxiding an opportunit! to place the more prixate rooms 
upstairs. 411 exterior stair. reminiscent of a court~ard access 
wa!. is entered from the street side ant1 runs upward along the 
length of the house to the l i ~ i n g  room on the second floor. 
FinaU!. a side balcon!. also located on the becond floor. is 
carved in court! ard-like fashion from the rectangular x olume of 
the house.'" The traditional rectangular form also has one 
purelj modern tuipt: although the house sits square to the 
street. one long facade anglei in to face south directlj. and this 
angle then influences other ualls of the house set perpendicular 
to it. 

On the interior. \\alliing through the house pol ides  a changing 
perception of space and an oscillation betueen inside arid 
outaide. The angled \tall of the house produces both a slight 
distortion of space and a iense of heightened perspectile. 
Substitutes for fireplaces, thick malls containing booltshelxes. 
cabinetrj, and senice areas separate the primaq rooms of the 
house. Simple. square nindo\\q - fixed on the smaller east and 
west elexations and operable aunings on the north and south - 
replace traditional tall. narrov casements. Between the liling 
room and second floor balconj. smaller xersions of these square 
x \ i n d o ~ s  come together to form a glass \\all and take tlle place 
of shutters in pro1 iding a screen-like dix ision bet\+ pen tlle 
interior and exterior. Elen under a deep oxerhang. the soutli- - 
facing g1a.s hrightl! contrasts uith a deep blue-purple wall on 
the opposite side of the lixing room. and one senies deepness 
of space. Finall~.  stripe- in the flooring. uhich alternate 
betxjeen vide-plank wood and stone, cut across the grain of the 
room and lead outside; a detail \\hicli conceptually unites 
darltne- and light. interior and exterior. lernacular and 
modern. 



186 RECALIBRATING CENTERS AND MARGINS 

Fig. 5. Entn  tfull. Zuirn-Pione Residence. 

Ficg. 6. L i u i y  Room. Zwil-n-l'ione Residence. 

1, neu ronstruction. the Zvirn-Pione Residence is ur~ahle to 
utilize remnant samples of material and texture to represent the 
past. Instead. it rrliei on traditional forms. spatial relation~hips. 
and building rlenlerrts that can Ire gixen nen roles and 
functions. In tllii rial. one fenseq both familiarit! and i n n o ~ a -  
tion in the house. 

Thew projects are reflecti\r of a struggle the r~rofe~sio11 fdc es 
toda~  : h o ~  to create spat e i  for modern lit i r~g in ( ontext.. thic 1' 
\tit11 \erndt ular tradition. The mere exi-ter~ce of the itruggle ia 
an  ac l,r~o\\ledgc~rner~t that the past cmnot he left lwhind. But 
still. questioni remain: T h a t  does the past rignil!! 11 h\ is this 
rieu of the past important? riting of the iame struggle in 
litrraturr, T.S. Eliot explain\ that part of the responddi t )  oj 
contelnpora? ~ o r k  is to re-present the pa-t hecause ". . . the 
difference betueeri the present and the past is that the 
consc ioui preient is an auarenesi of the pabt in a \\a! and to an 
extent nllich the past's a\+arene,s of itsdf carinot sliw.'*" 

Thii tail< is difficult to adlie1 e. Rloderrl drchitecture tan feel 
cold dnd inhuman. \el+ xernacular architecture is often in 
danger of heirig ox erlj nostalgic. 1 et. indixiduals of eTen time 
in histon l i ~  e naturall, and sirnultaneousl~ in both x\ orlda. The 
lliston,. ruperience. and knowledge of paft el ents of indi~iduals 
and groups of indiliduala dre what form and inform the culture 
to \+hit h the) belong. Geogrdphicall~, an obelisk or t Lurch 
to\+ er - an\ "a& rnurldi" - car1 rrlarli the ph! sical location of 
an indi~idual's place in the morld. Locating orieielf in the 
(onstruct of time t an  ha le  the banw etfect: an indi~idual finds 
plac r and identit!. 

Perhaps in the quest to find '"pure tinlr' in reconstructed 
architecture, the ultimate goal is an acltno\\ledgement of 
condition< that alread! naturally exist: indi~iduals helong to 
cultures: cultures and indixiduals share pa+ and prese~its and 
create futures. As pqchoanalyst Carl Jung remarked in his 
autobioyraphj, l lemonr~.  Dreams, and Reflectzons, %mer 
peace and contentment depend in large measure upon \+hethrr 
or not the historical famil! \\hich is inherent in the indi\idual 
cdn be harmonized \\it11 the ephemrral conditionb of the 
present."'- Tlliq wab RIarcel Proust's goal. and it is probabl! 
ours ac I\ ell. 

NOTES 
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